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learning in galleries




Notes: Artists Seminar, 4/5 July 2007, Sage, Newcastle

Issues arising through the presentations

· Importance of ownership by young people - not teacher, gallery educator, artist.

· Artists should be used as artists.

· Artists look at world from different standpoints, often interested in issues counter to consumerism and cult of celebrity.

· Concern about lack of ambitions and low or media influenced aspirations of many YP.

· What is the point of working with artists if their views are not used – it’s too late once project over and school convinced

· Some schools and teachers not open to opportunity for different experience, problems in adapting to outside activities and influence - whether in school or in gallery - so how will notion of extended school work?

· How can you develop creativity and work with experimentation and risk in a totally risk averse institution like some schools.

· If we are talking about gallery education why are so many projects taking place in schools?

· An important contribution by the artist is time for discussion, respect for and interest in the YP themselves and their views - no space for this in schools.

· Important to ensure that school management involved and supportive.

· What is the impact of gallery education projects / working with artist a year or 2 later?

· Schools are overly motivated by outcomes and assessment at the expense of developing thinking skills.

· Schools / teachers also concerned about discipline and health and safety.

· Manchester Museum made a useful statement re asserting an equal status for artists who work in education and those who don’t.

· Importance of equal status for all professionals and genuinely collaborative practice and CPD. 

Types of CPD discussed

· Mentoring

· Working in pairs to aid data collection and reflection

· Action learning sets

· Sussex University course with 3 complementary elements: taught, live projects, action learning sets

· Group of artists looking at context / project / brief together

· Developing project ideas in collaboration with others - artists, gallery educators, teachers

· Learning with and from young people as co-researchers

The following notes relate to the discussion at the end of the seminar:

What is the unique contribution that artists can make to the education of children and young people?

· Artists are a role model of self-direction.

· They provide an example of a professional in their field: discussion around how ‘fine-artists’ were uncomfortable about being grouped with other disciplines eg. Design.

· The artist provides a different dynamic to the week, an alternative role model as somebody from ‘outside’.

· The artist brings their own unique practice: discussion around how artists working in schools should always be given the opportunity to present their personal practice to the group eg. If Jamelia came to the school she would be asked to sing her song…
How can the views and experience of artists be brought out through enquire?

· General feeling that the artists’ views are not being brought out through the research reports, though this does vary from cluster to cluster.

· This could be turned around if artists were informed about the status of the research as it progresses.

· Suggestion that the website should hold more visual downloads alongside the published reports e.g. video diaries of the process.

· A regular e-letter to enquire artists updating them on the projects was suggested.

· Everyone agreed that events like the seminar made them feel more involved and part of a team.

What CPD opportunities should be provided for artists and what are effective models for developing the skills of artist educators?

· Artists were sceptical about formalized CPD because of the danger of it becoming a requirement to practice i.e. an accredited course.

· Discussed how before planning CPD it should be clear what skills artists were supposed to be acquiring, and with what aim – difficulties of generalising about different practices.

· Artists said they found anecdotal stories the best for CPD – artists exchanging stories in informal networking, peer problem solving etc.  The action learning sets were very popular for this reason.
If enquire was able to continue beyond March 2008, how would you like to see the programme develop?

· Artists should be at the forefront of any planning.

· Smaller programmes have higher quality.

· Specifically focused groups liaising and working across clusters e.g. digital network projects cross-clusters.

· Help from experienced clusters for new ones.

· Reseachers said that artists’ input into the evaluation tools used by the researchers at the start of projects would be beneficial – together they could find better tools for measuring success.

What one message would you give to a government minister?

· Implement an artist-in-residence scheme for every school for the whole school year.  This way the artist could affect the whole school rather than just one class.

· Change the way the GCSE curriculum is implemented so that artists are not working against the objectives of the teachers – discussed how this issue needs to be taken to the examiner/board level.

· Address the discrepancy between different exam boards.
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